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TEKCTOBBIVI KOHIIENT «OBIIIECTBO IIOTPEBJIEHVIST»
B POMAHE ®PEJEPVKA BETBEIEPA «99 ®PAHKOB»

Anarusupyemcs cmpykmypa Makpoxonyenma «obujecmbo nompedae-
HUA» U ee0 O0CHOBHble npushaku 6 pomane «99 ppankob» cobpemertoeo
ppanyysckoeo nucamern Ppedepuxa beebedepa. Coeaan Bv1600 06 udeosoeu-
1eckoil poAU pexAambl, npeocmabasioueii cobol coyUoKYALMYpHYIO Memago-
py moeo obujecmba, ocHOBHbIMU Uepmamu Komopoeo Bvicmynaiom pacnao
AuuHocmu u be30yxoBHocmb.

The article provides the analysis of the macroconcept structure of the "so-
ciety of consumption" in the novel "99 Francs" by a contemporary French
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writer Frederic Beigbeder. The paper reveals the ideological role of advertising
as a socio-cultural metaphor of the society in question, whose main characte-
ristic features are anomie and callousness.
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BEHHBI TEeKCT, KOHIIEIITyaJ/IbHas CTPYKTYypa TeKCTa.
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MHorwue coBpeMeHHEbIe VCCIeI0BaHMs B 001acTi KOTHUTVBHOV JIVHIBY-
CTVKM IIOCBAIIIEHBI KOHIIENITYaIbHOMY aHaIM3y XYHOXXeCTBEHHOI'O TeKCTa.
Amnams mo00ro XyIoskeCTBEHHOTO IIPOM3BeIeHNs BHOCUT BKJIAJl B pa3BUTe
HalVIOHAJIbHOVI KOHIleNTocdepsl, IOCKOJIBLKY JIMTepaTypPHBII TeKCT KOHK-
peTHOTro aBTOpa IO3BOJIsIeT JaTh OIpere/leHHYIO XapaKTepUCTUKy KOHIIeIl-
Tocdepsl Hapora [12]. B cTarbe mpoBOAMTCS KOHIIENTyaIbHBIN aHAJIN3 TeK-
cra pomana @. Berbenepa «99 dppaHkoB», a MMEHHO aHAIVM3VIPYETCS KIIIOYe-
BOVI KOHIIETIT IIPOV3BEIEeHVIsI, IMEHYEMbIVI «00111eCTBO HOTpe6neHVIﬂ».

KoHnenTyayibHBI aHaIU3 Xy[I0XKeCTBEHHOIO TeKCTa ITpefIoiaraeT Bbl-
siBJIeHVIe CIIOCO00B 0OBeKTMBALINI IIOHATUVIHBIX KaTeTOPT, T. €. KOHIIEIITOB.
B manHOM ciryyae pedb MET O TaK Ha3blBaeMbIX «T€KCTOBBIX KOHIIENTaxX» —
dparmeHTaX KapTUHBL MIpa, Pelpe3eHTNPOBaHHOV B paMKaX HEKOTOPOTO
TeKCTa KaK 3aMKHYyTov cvicTeMbl [11]. OcHOBHBIM pellpe3eHTaHTOM TeKCTO-
BOTO KOHIIENITa CIIYXKUT JleKceMa, KOoTopasi objafjaeT cTaTycoM KII0YeBOTO
CJIOBa TeKCTa (CJIOBOCOUeTaHMs), Wi «cjIoBa-TeMbl». H.C. bonorHoBa 11o71a-
raeT, 4TO BbIJeJIeHVe TaKoro pofa KOHIIeIITa BO3MOXKHO Ha OCHOBe TeKCTO-
BBIX aCCOLMATUBHO-CMBICJIOBBIX I10JIeVI, OpPraHU30BaHHbIX KOHIENTyaIbHO U
CTUMYJIMPOBaHHBIX JIEKCVMYECKMMM CTPYKTYpPaMI pa3HbIX TUIIOB.

TexcTOBBIVI KOHIIENT NPMHOWIVAIBHO He MOXeT OBITh paBeH CBOEMY
VHBapMaHTy — KOHIIENTY 3THWYEeCKOMY, ¥ TeKCTOBOe CJIOBO (CJIOBOCOYeTa-
HE), BBICTYIAIOIIlee B POJIVI MMEHV KOHIIEITa, CIIOCOOHO aKTyaIn3MpOBaTh
JIAIIB YacTh CBOETO JIEKCIYIEeCKOIro 3HadeHMsl, OTceKas IpW 3TOM KOMMYHU-
KaTMBHO HeHyXHYyI0 dacTb [10, c. 157]. C710BO-KOHIIENT B Xy 0KECTBEHHOM
IIpoV3BeleHnN, JaKe OyAydn KOHCTaHTOW KYJIBTYpPBI, BCerda IOJIydaeT B
HeTIOBTOPVIMOM ITO3TUUYeCKOM MUpe aBTopa yHMKaJIbHOe BOIUIOIIeHue, CITy-
XXalllee 0OOTaIIeHVIO KapTVHBI MIpa YUTaTesIsl ¥ KOHIIeTocdephl KyJIbTy-
PpBI B ietoM [7, c. 36].

JTroOov1 XyHmoXKeCTBEHHBIVI TEKCT COHEPXKUT B cebe HEeCKOIBKO aKTyaslb-
HBIX KOHIIENITOB, KaK IIPaBWJIO, CBA3aHHBIX IPYT C APYTOM, IIO3TOMY HeobXxo-
IVIMO YIIOMSHYTb O KOHIIENITYyaJIbHOV CTPYKType TeKCTa, 10/, KOTOPOI 101~
pasyMeBaeTcs CrcTeMa B3auMOCBSI3aHHBIX KOHIIENITOB, aKTyaIM3MPOBaHHBIX
B HeM. /laHHas CTPYKTypa ¥ IO3BOJISIET BBIABUTD B TEKCTe KOHIIENT-IOMIHa-
Ty, TP 3TOM OCTaJIbHble KOHIIENITEI paccMaTpUBAIOTCA KaK 3HAUMMBIN
«pon» [2, c. 10—12].

B npomssenennn @penepuka berbenepa «99 dppaHkoB» KOHIIEIITOM-TI0-
MIHAHTOV, BbIpPa’KeHHBIM CJIOBOCOYeTaHeM-TeMO, CIIY)KUT «0DIIecTBo 110~
TpebieHnsi». DTO MOHATME — OfJHA M3 XapaKTepVCTVIK COBpeMeHHOro o0Ire-
CTBa, KOTOpOe BO Bce OOJIbIIeNT CTelleHM OKa3bIBaeTCsl OpraHM30BaHHBIM Ha
OCHOBe IIpMHIIMIIA ToTpebiiers [9]. ObmiecTBo noTpebieHN: IelaeT yeso-
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BeKa 3aBVICVMBIM, HECAMOCTOSITEJIbHBIM, B HeM CHVDKAeTCsl ero OTBETCTBEH-
HOCTh. MopasibHEBEIE IIeHHOCTV 0oDlIecTBa MOTpebsIeHNs OTpUIIaloT HeobXo-
IVMOCTb BCECTOPOHHEI'O YMCTBEHHOI'O, HPaBCTBEHHOTO M IYXOBHOIO Pas3Bu-
TUS, a 9TO BeleT K 00OJIBAaHMBAHMIO, Aerpafallii JIOell KaK JIMIHOCTEVL,
yIIagKy MaccoBOVI KyJIBTYPBI, a TakkKe yIpollaeT MaHWUIIyJIMpOBaHIe CO3Ha-
HueM [5]. PoMan «99 dpaHKOB» IIOBECTBYET O IIOTpeOMTesIsAX, TOBapax IIo-
TpebiieHNs], pexiaMe 1 peKjlaMofiaTelIsIX, B 11eJIOM O COBPeMeHHOM yKJIaze
XKVI3HV, O JIFOSIX, KOTOPBIE LIeHST TOJIBKO (PUHAHCOBOE OJIaromnosydve u pa-
Il HeTO TOTOBBI Ha Bce. ABTOp He CTeCHSIETCSI B BBIPaKEHNSIX U CPaBHEHMSX,
IIOBOJIPHO LIVIHWYHO OIIVICHIBAs JIIOZEV, JaKe Ha3BaHNe IPOV3BeeH s IIpe-
cTaBisieT CcODOVI OIIpeNeIeHHBIN «LeHHMK» — «99 (dpaHKOB» (MMEHHO
CTOJIPKO W CTOWIAa HaHHas KHura Bo dpaHImy Iocjie BBIXOOA B TUPaX).
SlmepHas jleKceMa KOHIIEITa «OOIIeCTBO MOTpeOsIeHNsT» — «II0TpeOuTeb» —
BCTpeYaeTcsi JOBOJIBHO YacTo, TaKKe B TeKCTe BBIABJIEHBI MeTadOpEI 1 cpas-
HeHWsI COOTBETCTBYIOIIeV! ceMaHTVKI. Hioke Oymer mpuseneHa cTpyKTypa
KOHI[eNITa «00IecTBo ImoTpebrieHns» 1 CIydau ero si3bIKOBOW pelpe3eH-
TaIA.

CrpykTypa KOHIleNTa «OOIIecTBO IIOoTpeOsIeHs» IpefcTaBiIsieT cobom
SOpo, IPVSAEpHYIO 30HY U Hepudeputo. SoepHas jlekceMa — «IIOTpebm-
TeJIb» — IIPUCYTCTBYeT B HasBaHMM SIIEPHOIO IpW3HAKA KOHIIENTa, KOTO-
PBIVI IMEHYeTCsI KaK «II0TpebuTesb = pab». B TekcTe HabOiomaroTcs IISTh
cilydaeB ero akTyaasanyi. ITpusHak BepOaim3oBaH B IIepByIO Odepenb Cy-
IIecTBUTEBHBIM esclave (pa®): minables esclaves [13], a Takke MeTadopamm 1
CpaBHEHVSIMY, aCCOITMMPYIOIIVMI JIFOIEVI CO CTafoM JIMOO ¢ IIOAOIBITHBIMM
XVBOTHBIMIL: vous n'étes que du bétail a gaver; des chiens de Pavlov; les annon-
ceurs veulent vous transformer en moutons; un large public de veaux bélants [13].

B npwsinepHOv 30He KOHIEIITa pacIioyIararoTcs cilefyolye Ipu3HaK:

1) «00e3M4eHHOCTh», BepOaI30BaHHBIV B YeThIpeX CIIydasix CJI0BOCO-
YeTaHWSAMY C ODO3HAUYeHMeM Pa3INYHbIX HeraTMBHBIX YepT OOImecTBa II0-
Tpebitenms: Tout le reste en découle; Nos existences clonées...; Notre hébétude
somnambule...; L'isolement des étres...; La laideur universelle anesthésiée [13].

2) «pexIIaM03aBVICUMOCTE», BepOasI30BaHHEBIN JIEKCceMaMV COOTBETCTBY-
IolIeVt ceMaHTUKIL: la Société Spectaculaire; Nos destins brisés sont joliment mis
en page; les humains... avaient le but: gagner suffisamment d'argent pour pouvoir
ressembler a une publicité [13].

3) «DOe3myxoBHOCTH (yTpaTa LIEHHOCTE)», peaIVi30BaHHBIN B TEKCTe PO-
MaHa ¢ IIOMOIIbBIO citenyomert dpassl: ['humanité a choisi de remplacer Dieu
par des produits de grande consommation [13].

IMepudeprisa koHITeIITa «OOIIECTBO ITOTPEeOITeHNS» IIpeicTaB/IeHa OIHVIM
VHOVBUAYaIbHO-aBTOPCKUM IIPVM3HAKOM «OTYasgHMe» (TO, K 4eMy B KOHedU-
HOM WTOTe IPVXOIAT IIOTpeduTe, KOrfla OCO3HAIOT HUKYEMHOCTb CBOETO
cyIiecTBoBaHMs). JlaHHBIVI IPU3HAK Pellpe3eHTUPOBaH B CJIEIYIOIIEeM IIpe-
soxeHuw: Les gens se tuent parce qu'ils ne recoivent plus que des publicités par la
poste [13].

B xoHnenrocdepe pomana «99 dppaHKOB» IIPUCYTCTBYIOT IPyIVie BaXK-
Hble ¥ aKTyaJbHble KOHIIEIITBI, KOTOPEIE SIBJIAIOTCS COCTABHBIMM YaCTIMMU
KOHIIEIITa «O0IIeCcTBO MOTPebIIeHNsT», SBIISSICh PV 9TOM OTHEeJIbHBIMM KOH-
nerrramy. OHM pacCMaTpUBAIOTCS B HACTOSIIEM aHaI3e KaK 3Ha4VMMBIN
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don. KoHrienTs! «Bcerno3BosIeHHOCTb» (00paTHasl, OTpuliaTe/IbHas CTOPOHA
CBOOO/IBL: aHAPXWIS, AMOPAJIVI3M, STOU3M, VHAVBUIYIN3M U T.J1.), «padcTBO»
" «OAVMHOYECTBO» BBICTYIIAIOT OAHOBPEMEHHO M KaK 4YepPThI O6U_IeCTBa I10-
TpeOseHMs, 11 KaK CIJIeACTBUE ITOTpedbuTeTbckoro obpasa xmsHu. berbenmep
IIOKa3bIBa€T, YTO BCEAO3BOJIEHHOCTD ITPMBOOUT K xaocy Wi K O):H/IHO‘IECTBY
¥ He MOXKeT CII0cOOCTBOBAThL caMopeayin3ani JINMYHOCTN.

KoHnrent «pexiiamMma» TECHO CBSI3aH C KOHIIENITOM «pabCTBO» B JaHHOM
IIpOV3BeNeHNN, TaK KaK peKIaMa MOXXeT BOBJIeUb JIFOfleVl B OeCKOHEUHYIO 3a-
BUCVIMOCTb OT MaTepuasIbHBIX OJ1ar (TO ecThb IIpeBpalljaer Jiozet B pados
cBomx xemaHum): Pour réduire I'humanité en_esclavage, la publicité a choisi le
profil bas, la souplesse, la persuasion [13]. ITo maeHMIO Ppenepuka berbenepa,
«peKslaMa — 3TO BJIACTb», M S3BIKOBBIE CPEJICTBA ITPOM3BEIEHVS YETKO OT-
paXxaroT maHHyIo KoHmemvio: la publicité fut couronnée Impératrice [13].
Pexstama cpaBHMBaeTcst ¢ MomHom mHOycrpueit: Ce n'est plus une joyeuse
aventure mais une industrie invincible [13], a Taxxe co «cripyTom»: la réclame
comme une pieuvre s’est mise a tout régenter [8].

CriefyeT OTMETUTh, UTO «peKlaMa» CTAHOBUTCS HEKMM COLIMOKYJIBTYP-
HBIM CHMBOJIOM, MeTadopom «oOIecTBa IoTpedileHns». B mpuBeneHHBIX
BBIIIIE IIpVIMepax aKTYaIM3VPYIOTCS TaKue CeMbl, KaK «BJIacTb», «BOLlape-
HVIe», «yIIpaBJIeHne», «BCEIIPOHVKHOBEHVIEe». Yepes CTIINCTIYECKUII IPVeM
MeTadOpIIecKoro cpaBHeHs peKIaMbl CO CIIPYTOM ¥ aHMMAIIMIO aKTVUBU-
3UPYIOTCS BCe OTpUIlaTeIbHble KOHHOTAIUN (B TOM UVC/le — 11 HAaHOCEMBI),
CBSI3aHHBIE aCCOIMATVBHO C 3TVM XMBOTHBIM B IIIMPOKOM KYJIBTYPHOM KOH-
TekcTe (HampuMep, KyJbTOBRI cepuasl «Crpyt»). CoIlacHO Teopun
K. A. Bappgzenamswim (1 MBI pasfesisieM 3Ty TOUKY 3peHVs), JIFoOOoV KOH-
LIEIIT TIPeJICTaBIIgeT cOOOVI CBOErO pofa CCTeEMY 0Opa30OB ¥ acCoIMaIyii, Ho-
CUTEJIAMY KOTOPBIX SIBJISIOTCS MeJIbYariive CTPYKTYpPHbIe HaHOYACTULIBL.
B 11eHTpe TaHHOVI CUCTEMBI JIEXUT IIPOTOTUITMYECKUIT JJIEMEHT, 3a HUM CJTe-
IlyeT CeMaHTMYeCcKoe IIpocTpaHCTBO, HasaHHOoe JK.A. Bapmzenarmsrm
KOHIIENITyaIbHBIM I10JIeM, a 3aMBIKAeT BCe Ha CBOETO poila BHEIIHeV Iepu-
depun mHTepHpetaronHoe rojie. CocTap/IIoONIe TAHHYIO CUCTEMY Ha-
HOCMBICIIBI, IIepeIlIeTasch VI CBS3bIBAsCh Ha YPOBHE MHTEPIIPETALVIOHHBIX
IIOJIeVI B IIpollecce KOMMYHMKALMM C HAaHOCMBICIIAMV APYIVX KOHIIEIITOB-
cucTeM, 0OpasyroT ceMaHTHUecKVe y3iibl (HasBaHHbIe JK. A. Bapmsenamsnm
VHTEepIIpeTalMOHHBIMI), MIpVIalolIye JIF000MYy TeKCTY HOIIOJIHUTEIbHBIV
CMBICJIOBOVI OTTeHOK. [IprdeM HOTeHIIMaI CMBICJIOBOTO BapbMpPOBaHMS, BO3-
HUKamuy 6J1arofgapsi HEOrpaHUYEHHBIM BO3MOXXHOCTSIM TaKOIrO CBSI3bIBa-
HUS, IPaKTUYecKy OeckoHedeH [3, c. 26 —29; 4].

B «Opoce n nusmimmsanum» I'. Mapkyse eme B 1950-x rr. cdopmynm-
POBaJI CBOV IIPETeH3MN K 3allallHOMY IeMOKPaTI4IecKOMy OOIIecTBy, OCHO-
BaHHOMY, Ka3ajIoch ObI, Ha caMoM 3(PPeKTMBHOM CITOcODe X03ATICTBOBaHVI.
3anagHasg AeMOKpaTvsl YCTpaHsSeT U3 JKM3HM JIIofeN IIpsMoe HacviIve Hafl
BoJtent yimyHoCT. HeT Goitee TOro aBropmrapmsMa, KOTOPBIN XapaKTepu3o-
BaJI MOHapXW4ecKye, apUCTOKpaTUYecKre, TeOoKpaTudecKue ¥ IaTpuap-
XaJIbHBIe cHcTeMBl mporioro. Ceobona, PasyMm n 3aKoH CTaHOBATCS HEOTH-
eMJIeMBIMV aTpuOyTaMu 3TOro Hoporo obmiectsa [6]. emokpaTmdeckoe
YCTPOTICTBO C €T0 PBIHOYHBIM (PyHIaMeHTOM, PHIHOUYHBIMI MexaHW3MaM,
IIOTOHEW 3a NMPMOBUIbIO, ITToOaIM3anyer Co3faeT CKPBITbIe M KOCBEHHBIE
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dopMel HacwIMS Hall YeJIoBeKOM. Ero He 3acTaBIIsIOT [ie/1aTh TO, Y€ro OH He
xodeT. OH es1aer, 94TO XO4eT. A XO4YeT OH TOrO, YTO TpebyeTcss MUPOBOVL
SKOHOMWKE VI TpaHCHAIMOHAJIBHBIM KOopIioparmsM. JeoBek yke He Bla-
CTeH HaJi cBOUM «fI». OH OTUyX/IeH He TOJIbKO OT HPOAYKTOB CBOETro Tpy/a,
KaK yTBepxXnal Mapke, HO 1 oT cobcrBeHHOro cosHaHms. P. berbenep ermme
Gosiee 3a0CTpsieT 3TOT MOTMB B CBOEM POMaHe: B TOM ODIIleCTBe PV BUIN-
MOM OCBOOOXJIEHUM YeJIoBeKa OT IIPSIMOTO IIPVHYKIEHVS OH OCTAaeTCs I10-
pabolleHHBIM BEeYHOVI IIOTOHEN 3a MHOoTpebreHMeM, HeCBOOOIHO yXKe caMo
€ro CO3HaHVe, 30MOMPOBaHHOe PEKIIaMOV, CTpeMIeHVIeM BO UTO ObI HM CTa-
JIO COOTBETCTBOBATH HaBS3bIBAEMBIM CTaHAapPTaM.

Takvm o0pa3oM, detoBeK 310XV KOMITBIOTEPOB, BUIEOIEKTPOHMKH, TI0-
TpeOUTENILCKOTO M300WWINS KMBET B TpaHCe, HaXOMICh IO/, CBOEOO0PasHbIM
rurHo3oM. OH He SBJISETCS YK€ IIPEXHVM 4eJIOBEKOM, KOTOPBIVI MOT pac-
CUMTHIBATh Ha CBOOOMY BOJIV, IIOVICK VI HaxXOXIeHVe WCTUHBL B peabHOM
MUpe: POXKIAETCS COMHAMOYIIMYECKMII MYTaHT, KOTOPBI (PaKTMIEeCKU
yIIpaBiIsieTcsl M3 KaKMX-TO HaXOHSIIMXCS BHE ero IIeHTPOB BJIACTV W BIIVIS-
HyA. OOHUM 73 TakMx 00pa3oB MaHWITYJIMPOBaHMS OOIIeCTBEeHHBIM CO3Ha-
HVEM ¥ CO3HaHMeM OTHEeIPHOIO WMHIVBWIA CTAHOBUTCS pekiamd, KOTOpas
CUMBOJIM3VPYeT TOTaINTapwu3M, HOOBeNeHHBII o abcypma. [Ipwuem sTa
yIIpaB/IsIeMOCTb HACTOJIBKO CKpPBITa, YTO IOKa3aTb ee IIpaKTUYIeCcKV HeBO3-
MoxHO. HeT HU Tripanmm, Hu 6egHOoCcTI. Haymiio panmoHassHeriee 3a BCIo
VICTOPVIIO YCTPOVICTBO JKM3HW, caMas YTO HM Ha eCTb IpaBlwIbHAs U CIpa-
BeJIMBasl AeMOKpaTWs, MaeaslbHasl CBSI3b VM CpelcTBa MHMOpManmu, KOTo-
pBle OPTaHV3YIOT PeaIbHOCTh CaMbIM HaMpa3yMHEVIIIM 00pa3oM, a B UTore —
nepeq, HaMM «OlIeJIOMJIEHHBIVI 4ejloBeK», 0 KoropoM mucail K. bogpunap
[1]. LyBmmmsanms pasyMa IIpMIIDIa, 110 er0 MHEHMIO, K TOV CTaauy, KOorma
4eJIoBeK IIpeBparaeTcs B xaoc. CIIefICTBIIEM 3TOTO Xaoca BBICTYIIAET J1e30p-
TaHM30BaHHOCTD JIMYHOCTY (JOoBemeHHasi berbemepoM B pomane «99 dpan-
KOB» JI0 ee TIoyIHOro pactaga: «Et moi sur le mur de ma cellule VIP, je suis
tout seul, j’ai la télé et des bouquins, ¢a peut aller, meme si ca pue la pisse et
si je crache mes poumons...») [13]. Pacman jmaHOCTI ¥ OIIETIOMIEHHOCTD
yMa — 3TM pbIYar yIpaBIeHVs MacCOBBIM ODIIIECTBOM CTaHOBSITCS KIIIOUe-
BBIMV B pOMaHe.

Konnenr «obmiecTtBo moTpeOrieHMs» SBIISIETCS TIEPCHEKTVMBHBIM TS
M3y4deHMs He TOJIBKO B paMKax JTaHHOTO IIpom3BeneHNs Wi apropa. [Ipax-
TUYeCKN BCsl COBpeMeHHas (ppaHITy3cKas JIuTepaTypa (Ja M MupoBas TOXe)
TIOCBAIIIeHa ODIIeCTBY, UeJIOBEKY B COBpPeMEeHHOM OOIIecTBe, TOMY, KaK ero
CTpeMATCsl TOpabOTUTh, 30MOMpPOBATh, OrPaHMYNTE ero cpodomy. Poman
®peneprka berbernepa BHOCUT CBOVI BKJIaJT B HAIIMOHAIIBHYIO XYIOXKECTBEH-
HYyIO KapTuHYy Mypa QpaHIny 1 B MUPOBYIO JINTEPATypPy, a TakKe B M3yde-
HVe ¥ IIOHVIMaHMe IIPOIIECCOB, IIPOVCXOAAIINX B COBPEMEHHOM IIOCTVHILY-
CTpUaIBHOM oOOllecTBe, Ile OOMWHUpPYeT dwIocodms MOCTMOOEpPHM3MA.
[NpuEnMmvanbeHas ycTaHOBKa (IIocodmy IIOCTMOOEpHM3Ma — MHOCHMe-
magpusuyeckoe MuluileHUe, O3HaYaIoIlee OTKa3 OT YHMUBEPCAJIBHBIX (PI0cod-
CKMIX CUCTEM, OT 020U eHMpU3sMa, T.e. CTPEMJIEHMS IIPUIINCATh BCEMY JIOTOC
(mopsimox M cMBIC). BumeHMe peasibHOCTHM, xapakKTepHOe IS IIOCTMOIep-
HW3Ma, 0003HaYaeTCs KaK HOCHMOOepHUCCKAA YYBCMBUMeAbHOCHb, T. €. OIILy-
IIIeHVe MIpa Kak Xaoca.
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